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An exhibition by Klara Kayser in Ahlbergshallen, Östersund. 19th January - 3rd February 2019

The exhibition Lavendel plays with the symbolic aspects of lavender-  namely time, memory and 
forgetting. Each of the three rooms in the Art Hall is filled with a supporting content; the general 
time, the body and remembrance. Lavender stands for memory and transience because the fresh 
fragrance is long preserved. 

1. The ENTRANCE, THE CLOCK, the general time

Title: AGE  
Material: Silicone

The entrance, the clock room, contains a concrete silicone sculpture that visualizes the melting 
and flowing of time through the deformation of the object clock.

The mechanical clock that breaks down time into defined sections is alienated by the silicone 
and deprived of its ticking. The absolute time is thus transferred back into the relative flow of 
things. Material, shape and consistency are in stark contrast to the mechanical timing of our lives.
Amorphous and boneless - without inner support. Unstable and timeless, lazy and cool.

2. The vulnerable room - the body

There are wounds on the walls and a carpet of armpit-hair lying on the floor.
Decorative, homely, cozy, painful.

Title: Wall Wound (1-6)
Material: Drypoint etching. Framed.

The framed wounds become wall decorations, a disturbed embellishment.
The wall is humanized because it carries a wound.  
The room becomes vulnerable.The imprint is the documentation of an act 
 and remains framed as a reminder.
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Title: Fragrance is Romance
Material: Carpet, digital print.

The carpet is scattered in the room and has no use.  
Lying flat and sleepy. It depicts a single picture of armpit-hair  
that has been repeated and mirrored in order to create a pleasant design.
Armpits secrete sweat and send out pheromones. 

3. THE MEMORY AS AMORPHIC MASS

Title: A series of events, the telephone rings.
Material: Photo prints of hands (of the artist) and lavender-coloured viscous material

In the  main room, the backoffice, we find the memory enclosed in the most spacious room. 
Photo prints hang from the wooden structure of the house. This installation is dedicated to 
memory. The pictorial representation is as diffuse and impalpable as rememberance and yet a 
crisp and clear documentation of a past event.

The installation points to the reminiscence of a dream in a hazy fog.The photos show hands 
through which a lavender, shapeless mass flows. The mass is like memory and like time: not 
tangible, nothing to really hold on to - as it runs out of the hands and through them.

Simultaneously, the aesthetics of the slime awakes a desire and longing to play with the material 
like with the memory. Viscous material is modeled like memory to become amorphous through 
time.

Many drops, like a stalactite cave of memories. Something without a trace.
A memory of material and a craving for consistency. And the possibility to walk through it
like through trees or dancers in the woods.

''The mucus that runs through my hands like time and memory
I can not grab. 

ON SOMETHING FLOATY ON SOMETHING SOFT ON SOMETHING 
TRANSPARENT LIKE A MEMORY IN A ROOM''  Klara Kayser

The modeling of a thought or the letting go of a stream of consciousness. 
THE MEMORY AS AMORPHIC MASS.

Text by Candy Wong
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